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IHTEPTEKCTYAJIbHUM / IHTEPMEIIAJIBHUM / IHOOME JIMHUI
AHAJII3 TBOPY Y HIKIJIBHIN ITPAKTHUIII
(HA TIPUKJIAJI AHAJII3Y HOBICTI E. XEMIHT'YESI

"CTAPHI I MOPE")

GALINA OSTROVSKA, Doctor of Pedagogical Sciences, Associate
Professor, Head of the Department of theory and teaching
methods, Ivano-Frankivsk Regional Institute of Postgraduate

Education of Teachers, Ukraine

INTERTEXTUAL / INTERMEDIA / INFOMEDIA ANALYSIS OF THE
WORK IN SCHOOL PRACTICE
(ON THE EXAMPLE OF THE ANALYSIS OF E. HEMINGWAY'S STORY
"THE OLD MAN AND THE SEA")

CrarTs nmpucBsideHa mpodieMi
MiATOTOBKK Y4YHS-YMTaya JI0 aHaJi3y
TekcTy. CydYacHMI TEXHOJOTIYHUMN
iHpopManiHHUI POCTIp Ha/IaB TEKCTY
HOBHX O3HaK (IHTEPTEKCTYaJbHICTb,
Kpeali30BaHiCTh, MEAIMHICTD TOWIO),
TOMY 37100yBay OCBITH Ma€ JEMOHCT-
pyBaTH CpUHAMAHHSI, aHaJi3, IHTepIpe-
TAIli0 Ta KPUTUYHE OI[IHIOBAHHS iH(Op-
Mallii B TeKCTax pi3HUX BUIIB (i B Xy-
JOXKHIX, 1 MemiaTekcTax). [lkinsHa mpo-
rpama 3 JliTepaTypy HallIIoE Ieiarora
Ha (opMyBaHHS B yUHIB-YNTA4iB HABH-
YOK poOOTH 3 TBOPAMH MUCTEITBA CJIO-
Ba. [HIII THIIX TEKCTIB Ta IMiAX0AM A0 IX
aHaJTi3y 3aJIMILIAI0THCS e TI03a YBarolo.
Tomy, Ha HaIl TOMIsII, BaXKJIMBO MOKa-
3aTH BYMTEIIO-TIPAKTHKY Ha TIPUKIIai
OJTHOTO TBOPY IMOTEHIIi HI MO>KJTHBOCTI
pI3HHX BHUIIB aHali3y TEKCTY,
BiZIMiHHOCTI y TX MeTi i 3acobax. Bnep-
e 3po0JeHo crpoly MOpiBHIHHS
IHTEPTEKCTYaIbHOTO, IHTEpMEIialbHO-
0 Ta iH(GOMEIiIHOr O ITiIXOMIB 10 aHAi-
3y OJTHOTO TEKCTA.

Knrouogi ciioBa: yueHb-unTad, 4u-
TaHHSI, aHaJIi3 TPOYUTAHOTO, IHTEPTEK-
CTyaJIbHICTb, IHTEpME i aIbHICTh, 1HPO-

© I. OcrpoBchka

Me/TiHHU# aHai3, MeiarpaMOTHICTb.

Summary. The article addresses the
issue of preparing students as readers
for text analysis. The modern
technological information environment
has endowed texts with new features
(intertextuality, creolization,
mediatization, etc.), requiring learners
to demonstrate skills in perceiving,
analyzing, interpreting, and critically
evaluating information in various types
of texts (both literary and mediatexts).
The school literature curriculum aims
to develop students' skills in working
with literary works as art. However,
other types of texts and approaches to
their analysis remain overlooked.
Therefore, it is important to illustrate
to practicing teachers the potential of
different types of text analysis,
highlighting their purposes and
methods using a single work as an
example.

The goal of the article is to compare
the objectives and methods of
implementing intertextual, intermedial,
and infomedial analyses of a text and
to demonstrate their differences using
a specific work as a case study. Today,
every literary work is not only
intertextual but also a mediatext
containing artistic codes from various

art forms. This provides a basis for
discussing commonalities in their
analysis. Introducing modern
approaches to analyzing texts based on
intertextuality, mediatization, and
medialiteracy principles will not only
promote students' literary development
but also contribute to their personal
growth and socialization. Intertextual
analysis involves identifying the
subtext or symbolism of a text or image
by comparing it with similar elements
in literature or other forms of art
(intermedial analysis), including those
created using various media formats
and artificial intelligence. Such an
approach allows educators to merge
intertextuality and intermediality in
school practice, focusing on shared
principles against the backdrop of
diverse representational tools (text =
mediatext). In an era of active Internet
use, the importance of not only
intermediality in literary education but
also media literacy becomes evident.
Although the terms are similar, their
goals and outcomes differ (7able 2).
Media literacy analysis of a text
involves identifying truthful
information about an event or
phenomenon (fact versus judgment —
key concepts of medialiteracy) either
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within the text or from reliable external
sources. For the first time, this article
attempts to compare intertextual,
intermedial, and infomedial approaches
toanalyzing a single text. These varied
types of analysis provide opportunities
to uncover not only subtext but also to
construct personal interpretations.
Therefore, integrating intertextual,
intermedial and infomedial text analyses
into teaching practice holds significant
value.

Key words: student-reader,
reading, text analysis, intertextuality,
intermediality, media literacy analysis,
media literacy.

Merta: mopiBHATH MeTy 1 3acodu
peanizalii iHTepTeKCTyaIbHOT O, iHTep-
MeIiaIbHOr 0, IH(pOMEIIHOTO aHAI31B
TBOPY Ta TWpPOITIOCTPyBaTH IX
BiJIMiHHICTb Ha MPHUKJIAIIi OTHOTO TBOPY
(nosicti E. Xeminryest "Crapuii i
Mmope").

ITocTanoBKka Mpod;IeMH B 3araib-
HomYy BUIJIsIAL. CIpUAHSATTS MUCTELIT-
Ba XyIOXKHBOI JIiTepaTypy NoTpedye Ha-
BUYOK YBaYKHOTO 1 KpUTHYHOTO YU TAH-
Hsl, TBOPYOI YSIBH, 3aHYPEHHSI, 3HAHHS
TEKCTY 1 KOHTEKCTIB (JKHTT, Yacy, Kpai-
HH, KYJIIETYPH, COLIAIBHHUX / OCOOMCTHX
00CTaBHH ), IOCBi/Ty Ta KYJIBTypH YHTaH-
Hsl, aHAJIi3y MPOYUTAHOT0, BMIiHHS Jie-
KOJIyBaTH CBiJoMe W MiACBiJoMe,
IIHHOCTI Ta MOPaJIbHICTh B MOTHBAX 1
BUMHKaX MepcoHaxiB. EMoriiiHicTh
"IMpo’KUBaHHS" TBOPY MUCTELTBA CJIO-
Ba IIOB's13ye MUHYJIE 1 CHOTONICHHS, (paH-
TaCTUKY 1 peasbHICTh, MMCbMEHHUKA 1
ynrava. HemocrarHii piBeHb YATAITBKUX
BMiHb YUHIB, HCUUTAHHS, BEJIMKI 3 00-
CSITOM 1 CKJIAIHI IS CIIPUMHATTS Cydac-
HUMH YYHSIMH NPOTPaMOBi TBOPU —
BUKJIMKH JUIS Cy4acHOTO BUUTENS-(iIo-
Jiora, IKUi Mae MpUITy4uTH 3100yBada
OCBITH JI0 YUTaHHS HAWKpPAIIX TBOPIB
CBITOBOI'0 IUCHhMEHCTBA. AHAJII3yBaTH
CITOBA 1 BYMHKH JIFOZICH, CHTYAIIIi 1 mopii,
Oynb-sIKMH TEKCT / TBIp MUCTEITBA — I1IO
crinbHOro? Hackpi3Hi BMiHHS 34HTYBa-
TH iH(GOPMAIIiTO, TOCITIKYBATH, Oadu-
TH Mpo0JIeMy 1 IUISXH i1 pO3B's3aHHs,
KPUTHYHE i CHCTEMHE MUCIIEHHSI, 5K y
TIOETHAHHI ()OPMYIOTB YKUTTEBY KOMIIE-
TEHTHICTh 0COOUCTOCTI. BripoBamkeH-
HS Cy4acHHX BH[IB aHaJi3y IpOYUTa-
HOI'O Ha 3acaiaX MIKTEKCTOBOCTI, MeIi-
aJIbHOCTI 1 iH(OMEIHHOT TPaMOTHOCTI

HE TIJIBKH CIPHUATHME JTiITepaTyPHOMY
PO3BUTKY yUHSA-4MTaua, a il foro oco-
OMCTICHOMY 3POCTaHHIO, COLliaTi3allii.

AHaJni3 gocaimkennb i myosikaniii.
[MuranHs CHIBHOTO y MUCTENTBI HE
HOBE. B OCHOBI CIIJTLHOT'O JIGKHTH ap-
XCTHUI — ITpaJiaBHil 00pa3 (mpoodpa3s),
"mepBicHa izes", HKepeso HaCTYITHIX
xoniit (Papra, 2008). Apxerur (00pas,
comiallbHa poJib, HOPMa MOBEAIHKU
TOIIIO) TIEPEIAE 3PO3YMITUM CIIOCOOOM
(cmoBoM, MIMiKOI0, MalllOHKOM)
CyTHICTB noj1ii a0o siBuIa (Dirocodco-
Kutl enyuxnoneouynutl cioenux, 2002,
¢. 27). Y MEHTaIBHOCTI yCiX HAPOJIIB €
CIIUIbHI apXETUTIH — JIIM, POIUHA, I0PO-
ra, xpawm, nose too ([aiimerrep). [Tpo-
Te TX HaliOHaJbHI XapaKTePUCTHKH
BiJIMiHHI 1 caM€ BOHH JIOCIIDKYIOTBCS B
HAaIllOHAJIBHIA CBIJIOMOCTI 1 KyJIBTYpi
(Dinocogpcvruil enyurioneduUHuL
cnosnux, 2002, c. 39). IHTepTEKCTY-
AIBHICTB Y JIITEPaTyPO3HABCTBI OCITI -
MKYETHCS PI3HOIUIAHOBO: CITUIBHI CTPYK-
TypHi Ta )xaHpoBi pucu ("Iloesis i ma-
JpctBO" y TpakTtati "I3 cekperiB Imo-
etnuHoi TBopuocTi” 1. dpanko, K. Bpa-
yH, P. Huu, O. Pucak, C. Kouepra,
O. Bicud ta iH.), iHTepMeiaIbHICTb 5K
aBTopchKka crpareris (/1. Hanusatiko,
K. Illaxoga, JI. T'enepamtok, H. Mouep-
HIOK Ta iH.), I. Kiouek (cucremuuii
aHaJi3 TBOPY), TEPMIHOTBOPCHHS Ha
MEXI JTiTepaTypy ¥ iHIIMX MHUCTENTB
(O. Marak, C. Marmenka) toro. Hay-
KOBIIi 30KpeMa pO3IVIsIIat0Th iHTepMe-
JiaJIbHICTh 3 MO3HIIT (heHOMEHY TOJ-
BilHUX  00mapyBaHb  aBTOpa
("pi3HOOIYHICTB, OaraToOMIaHOBICTh Ta-
JIAHTIB, 3/1aTHICTh MHTISI KPEaTHBHO
(YHKIIIOHYBATH B PI3HUX MUCTEIBKIX
KOHTeKcTax"), "M XMUCTEIIBKOTO Jiajio-
Ty: 4acolpocCTip, KOJIOPUCTUKA, METa-
¢opa (crmoBecHa it 300pakanbHa)" Ha
MPUKJIaJaX KOHKPETHUX MMCbMEHHHKIB
(JI. Tenepantok, H. MouepHiok) (Mo-
uepniox, 2019, c. 26). CroroHi KoxeH
TBIp JIITEPATYpH HE TUTBKH IHTEPTEKCTY-
aJBHUH — 1€ MEIaTEeKCT 3 XyIOKHIMU
KOJJaMH Pi3HUX MHCTEeUTB. Tomy €
IiICTaBa TOBOPUTHU IIPO CIIJIBHE B IX
aHaII31.

Y Meroauili HaBYaHHSI JIiTepaTypu
Pi3Hi aCTICKTH ITi€T IPOOJIEMH TOCHI K-
Bayu JI. MipomHn4yeHko (IIKUTBHUNA
aHaJ1i3 TBOpy i Horo Buan), I. TokmMaHb
(eX3UCTEHLIANBHUIA aHaTI3 TBOPY),
€. ®ecenko, B. Uykannona, H. I'pumiax

OCBITHI OBPIi

Ta iH. (MIXKTEKCTOBICTh, 1HTEpMeEi-
anpHicTh), B. [Ipocasiosa (TBip 1 KylbTy-
pa), H. Toronp (kynbTyponoriuauii
aHaui3 TBopy), JK. KimMenko (BUBUYCH-
Hsl iepekiaiHux TBopiB), I. OcTpoBchka
(BUBYEHHS TBOpPIB HapaboJiiyHOTO
THITy) Ta iHIII. YCIX JOCIITHUKIB MOETHYE
CITLTBHA JTyMKa PO PO3KOTYBaHHSI MPH-
XOBaHUX CMHCIIB Y TBOpI 3acobamMu
IHIIMX TEKCTIB Ta MUcTenTB. ChOroaHi
1Ie Ha3MBAIOTh IHTEPTEKCTYaJIbHICTD /
IHTepMeiaabHICTh. BibIICTE CyJac-
HUX JIOCJIJDKEHb CTOCYFOThCS PO3KPHT-
TSl e(pEKTHBHOCTI 1 BIIPOBAKEHHS Y
HIKiJTbHY NMPAKTHKY OKPEMOTO BHILY
aHaytizy TBOpy. Ha Ham morisin, cydac-
HUI TIearor NoTpedye TOTOBUX alro-
PHTMIB i ITiIKa30K IS peajti3amii HOBUX
BUJIIB aHANI3y TEKCTy. 3a3HAYMMO, Ha
(oHI BUSIBIICHHS TIEaroroM / yaHeM
YCiX MOXKJIMBUX B3a€EMOBILUIHBIB y TBOPI
MMMCbMEHHHKA TOJIOBHOIO Ha YOIl 3a-
JIMIIAETHCS XYNOXKHS JIiTeparypa, TOMy
BCe iHIIIE — 3aCO0H BUSIBIICHHS CMHCITIB
Ta 3HAYEHb.

Buxag ocHoBHOro MaTepiasty 1oc-
JigKeHHs. ECTeTHKY TBOpY MUCTEIIT-
Ba yuTay "mocMakye", Ko Horo 4yT-
TEBE CHPUHHSTTS MEPEKUBE HACOIOLY,
HATXHCHHS, XBHJIFOBaHHS, TOPIIICTH 200
TIparHeHHs1 TIOALTATHUCS lyMKaMHU, 3a1ie-
PEUHTH, TIEPEOLIHUTH, YIOCKOHAIHUTH
(comiagbHO-KOMYHIKaTUBHA TPUpPOJIA
MmucrenTsa). Ha motuBaito 70 untas-
Hsl BIUTMBAIOTH Pi3HI YMHHUKH (OCOOMCTI
yHOM00aHHS, aKTyallbHICTh KHUTTEBOI
po0eMu ab0 KOHKPETHOT JTiTepaTyp-
HOI TeMH, SICKpaBuii 00pas3, 3aXOILTIOI0-
YU CEFOXKET TOIIO). JlOCIiTHHUITBKA PO-
00Ta 3 TEKCTOM — HE TUTBKH MOTHBATOP
YHUTaHHS, a 1 ehexTuBHMIT "TpeHaxep"
TIONIYKY CMHCITIiB T2 HABUUOK YBa)KHO-
ro ynTaHHs. ToMmy, Ha Hall OIS, KO-
PHUCHHMU JJIsl TIefarora i yaHs-4urada
CTaHyTh NMPOOU Pi3HUX BHUIIB aHAJI3Y
OIIHOTO TBODY.

[HTEepTEeKCTYaNTBHUIA aHATTI3 — LIE BU-
SIBIICHHS TTIATEKCTY, CAMBOIIIYHOCT] TEK-
cTy abo 00pa3y uepes Horo NopiBHSIH-
Hsl 3 IOJIIOHMMH B JTIiTepaTypi a00 iHIIHX
BHJaX MUCTENTBA (IHTepMEIiaIbHIN),
30KpeMa i CTBOPEHHX 3a JIONIOMOTI'OI0
pi3HEX (hOpM MefTia i IITYYHUM iHTeIleK-
ToM. Take BU3HAUCHHsS I103BOJISE y
IIKITBHIN TIPAKTHII HE PO3MEKOBYBa-
TH MIBKTEKCTOBICTE 1 MI>KM€E/I1aIbHICTh,
a pO3IVISIIATH CIiJIbHI NMPUHIUIN Ha
¢ oHI pi3HUX 3aC00iB 300paKeHHS
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Tabauys 1

P. Hu4 npo mMixKTeKkcTOBicTH

Osnakn
. . KomenTap a5 BunTeIs Kmo4i-opienTupu
MIKTEKCTOBOCTI
TEKCTOBI - 0a3oBe CTBepKEHHS-TIPUITYIICHHSI, HAa | - 3araJbHa Te3a, KJilne
TIPECYMO3HUIIIT; OCHOBI  SIKOTO  BUOYAOBYETbCS  JIOTiKa (Hackpi3Ha Tema,
c e anomaJii (rpamaruyHi, IHTEepHpeTarii; MOTHB, CTEPEOTHII);
g CEeMaHTHYHI, PO3MOBHI  BCTaBKH, IIePeKPYYYBAHHS | - LUTATA;
o JiTepaTypHi); TOLIO; - «KPWIATHIi BUCIBY»;
1 . v
5 |e Bumm arpubyuii O3HAKM aBTOPCTBA, Miclid I 4aCy CTBOPEHHS | - KJIK4YO0BE CJI0BO
§ (oIMHUYHOT, TEKCTY, (Hamp. apxeTumn, 3a4uH
KAHPOBOT); TIOJIITHYHI, OCOOUCTICHI, CATYaTHBHI i kiHmiBKka Ka3kn)
* IepcHneKTHBH
cnpuiiManus (c. 76)
TEeKCT (IUB. BUIIIC),
JKAHPOBI JKaHpoBMii mporoTun — B3ipens o dopmi i ) ]
o . . sKaHp — BIJIOBITHO 10
g O3HAaKax BIJNOBIAHO [0 JKaHPOBUX HODPM, )
. HOPM JIiTepaT HABCTB
g BOJIHOYAC «3a PI3HUMHU O3HAKaMM TEKCT MOXHa OP Jurepa ypoe. apcTBa
! L . Ta IHIIUX BUJIB MUCTEIITB
5 CHIBBiHECTH 3 Pi3HUMU >kaHpamm» (c. 83) a A crent
2 (Hanp. micHs, Ka3ka y
= Jpamaryprii,
KIHOMHCTELTBI)
- TBip — icTOpisl, KyJbTYpa, CyCHiJIbCTBO; (dakr i cykeHnns npo
1032TEKCTOBI - CBiT jiTeparypu (MHCTEITBA) i CBIT NIWCHUH | gporo:
2 — HETOTOXHI K Bipa 1 icTWHA, BCECBIT 1
§ BipTyansHui ceit LI icTopist — xym.TBip
5 KOHCTPYKTH-TIOCEPEHUKH MIK TEKCTOM 1 | ( hovanTuka» muapcTsa /
= yuTayeM (3aco0U TBOPEHHS XYHOKHBOI'O .
= . CepeIHbOBIYYS);
& CBITYy  SIK  CHCTEMH, «TIPUTYIICHHS
g ICHYBaHHS) .
s Tpaguuii — XyJ.TBip
HKUTTH — Xy TBIp

(TexkcTt=Meniatekct) (Ocmposécvka,
2024, c. 164). MiKTEKCTOBICTb 5K Ka-
Teropis "3anexuTh y i CTBOpEHHI i
CrpuiiMaHHi BiJl 0013HAHOCT YYaCHHKIB
KOMYHIKaTUBHOTO TIPOLIECY 3 IHIIUMHU
TEeKCTaMu Ta "apXiTekcraMu', BHpa-
YKaJILHUMU 3ac00aMU TEKCTOBHX iH(pe-
permiit" (Huu, 2007, c. 73—74). Takum
YUHOM, Jiajior "IHCEMEHHHK-YHUTay"
HaOyBae OUTBIIMX MAcCIITa0iB: TEKCT
MMUCbMEHHHMKA / JIITepaTypa MUHYIIOTO,
XYIOKHIH TEKCT / 1HIII BUJI MUCTEITBA,
XYIOXKHIH TEKCT / MemiaTBopuicTh. Sk
yBech Led "Oarax" mae BUHMTEND /
y4eHb 3aram'sataty i Bukopucraru? Ha
OCHOBI JIOCITIKEHb M1)KTEKCTOBOCTI

P. Huua npornoHyemMo TaGmnuiio-Iiikas-
Ky IUIs aHami3y TBopy (Tabauys 1).
MikTekcroBuii anaii3 nosicri E. Xe-
Minryest "Crapuii 1 mope" (pparmen-
TapHO): TeKkcT-TeKCT: Te3a-Ha3Ba "cra-
pwii i Mope", 6a30Be TBEPIKECHHS: "'JTFO-
JIUHA — YaCcTHHA Ipupoau” (Ha MpOTH-
Bary "JTIOMUHA — Bojomap mpupomu'),
3arajbHa Te3a: "NMoauHa i mpupona';
CHMBOJIIYHICTh HIATEKCTY — €IUHUI
BCECBIT CKJIA[IA€THCS 3 PI3HUX CBITIB, KO-
JKEH 3 SIKUX JIaBHiH (CBIT, CTapuii pudai-
Ka) i BpiIBHOBa)XEHUI — MYIIPIiCTh TIPH-
ponu i monuau ("Mope Oyio 3MicToM
tioro Oyrra"). Tesa-nurara "JlronuHa
HapomxyeTbest He s opasku'” (E. Xe-

Minryeit): "Crapwuii i mope" / 1. Jlon-
1ol "Bonst 10 xkuTTA" (Came BOJIA Aa€e
LIAHC JOCATTH Oa)kaHe — TIIBKU JKaru
JUTSL IOCSTHEHHSI METH 200 BIDKMBAHHS
B €KCTpEMaJIbHUX YMOBax HeEJOCTaT-
HBO). JKUTTS — BUKIIMK, OOpOTHOA, BHII-
poOyBaHHs 3 MOXIJIMBOCTsIMU. [lopas-
ka i JltomuHa — HecyMicHI (KUTTEBHUA
TIPHHIIMIT ABTOPA).

udposi TexHoIMOr11 Bizyanizanii Ta
TPaHCIALIT, INTYYHUH IHTENEKT, Mepe-
*a [HTepHeTy NpUCKOpUIIK TPOIIeC To-
LIIYKy Ta HapoKeHHs ilei uepe3
3MIIIlyBaHHsI Ta TPaHC(OPMAIIIFO Pi3HHX
TIPOEKIi 00pa3iB Ta TEXHONOTiH iX CTBO-
PeHHsI (XynOXKHSI JTiTepaTrypa, My3uKa,
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KiHO, TeaTp, repGhopMaHC TOIIIO).
IaTepMemianbHUi aHai3 MOBICTI
"Crapuii 1 mope" E. Xeminryes. Lleit
TBip — cara npo IMOEIMHOK JFOIUHU 1
MIPUPOJIH: MIXK JABOX CBITIB CTapuii pu-
0aJika HaMaraeThCsl 3JI0BUTH CBOIO JIOIIO
1 3yMMHUTY Yac (HKIUIIKA K HUTKa YKUTTS
Motip" — "cBOo€i moni nrykaroTh yci').
XyHOXKHIH CBIT MOBICTI: YKUTTS CEIHUIIA,
BIZICYTHICTB i1 1 CITKU 3aBYaJIbOBYETh-
Cs LIOJICHHOIO TPOIO Y iX HasiBHICTH (BU-
rajika); HeJOCKOHAJIOMY CBITY JItofeH
("HeBHaxa", 3a00poHa 3 HUM pHOATH-
TH) IPOTUCTABISIETHCS HAA3BUIAHHUIM
CBIT npupo/u (Tedisi, BeNuKa puOuHa,
TITalKa, aKyliu), Cloragu MOJOIOCT,
J00pi CHU TIPO JIEBIB 1 yepemnax, Mope i
YYHHUHN 710 TiAa XJTOMelb — i7ealbHui
CBIT 100pa i 1r000BI (Ka3ka). [ToequHoK
3 MyZIporo puboro (Bennka i Mmynpa, 60
JIOBI'O pociia 1 MUpsa MpoCcTOpamMu
Mops, 6arato Gaunna) naBcsi CaHTBATO
"crpanieHHO TSHKKO" . TShKKO 1 i3udHO,
i MopasnbHO (32 KO)KHOIO HOBOIO He-
BZIa4ero oMY 3/1aBaJlocsl, 1110 BiH OT-OT
MyCTUTBCS IyXY... AJle CpoOyro Ie
pa3"). Jlopeuna nurata-racio "S5 He
3mamcst 0e3 60r0" 3 micHi TypTy "Okean
Enp3u" — mpo cuiy ayxa. e moeanHok
He JBoX BoporiB (I'epaki i HemelchbKuiA
JIEB, IO CITYCTOIITYBAaB OKOJIMIIi), a I0-
eMHOK-3MaranHsi: "Hikonu st He 6aunB
TaKoi BEJIMYHOI, TPEKPacHOT, CIIOKIHHOT
Ta OJIarOpPOIHOI ICTOTH, SIK TH, MOSI CeC-
1po.". (Vi 3anporionosani nuraty "Cra-
puiii Mope" y iepekiiai 3 anrt. B.Murt-

podanosa). KynpmiHalist TBOpy — ik
BUCHAKEHHS 1 HaJ[3yCHILJISL IJIsl OCTaH-
HBOTO pUBKa-niepeMord. 1...0e3 nayzu
posrourHaeThest HoBa OutBa CaHThS-
ro 3 akynamu (tioaswr). [Tinrekct TBopy
— JonuHa Mae OyTH HE3[IONaHHOK Y
KUTTEBOMY MOPI, Y IOE/IMHKY 13 CBITOM
3anuniatics JIFoIuHO0, BMITH IPOTH-
CTOSTH HerapasiaaM (aKy/Iu) — BOHH 3a-
rapTOBYIOTH BOJIO 1 pOOJISTH HAC CUITh-
HIIIMH.

3a muratamu 3 TBopy LI renepye
noptpeT CaHTBATO 1 TIOEAWHOK 3 MapTi-
HoM: "Crapuil yImyCTHB J0I0Ty CHACTb,
HACTYNHMB Ha Hel HOTOl0, 3aHiC rapIyH
TaK BUCOKO, SIK Mir. .. | partoM puOuHa,
yXKe Bpa)KeHa CMEPTIO , OXKHJIa 1 3pH-
HYyJIa BUCOKO HaJl BOAOK, HEMOBOH T10-
Ka3yI4H BCIO CBOIO MOT'YTHICTB 1 Kpa-
cy. 31aBasocs, BOHA IIOBHCIIA Y TIOBITPi
HaJ TOJIOBOKO CTaporo Ta MOro 4oB-
HOM" (I TOYHOTO 300pakeHHS
ChatGPT Bkaszyemo y 1iurati He puOH-
Ha, a MapJIiH).

[enaror MoXxe BUKOPUCTATH CTBO-
PpEeHi IITYYHIM iHTEJIEKTOM TEKCTOBI Ta
Bi3yasbHi "mpoekuii” oOpasiB-nepco-
Ha)X1B, CAMBOJIIYHOT'O CBITY MOBICTI 3a
3aJaHiM OIHMCOM. 3a3BU4Yail oOpas-
TIEPCOHAXK HAIIICHHUI SICKpaBUM XapaK-
TEPOM, OKPECICHUI B3a€MHHAMU i3
JIOBKLIIJISIM, 3B'SI3KAMU 13 HAI[lOHATEHIM,
COLIaJIbHUM, ICTOPUYHUM KOHTEKCTOM.
Jl1s MoTuBamii YUTaHHS Bi3yajbHi
npoekii I MaroTh CynpoBomKyBa-
TUCH 3aBAAaHHIMHU (3HAWAM y TEKCTi,

CHPOCTYH, IepeKoHaics y BiImoBia-
HOCTI 300pakeHHsI ONUCY, 3HAWIN
CHLIbHE / TIOPiBHSIH TOIIO — iIHTEpMeTTi-
aJbHUH aHali3). Y4HI MOXYTh i cami
crBopHTH 32 ioriomororo GPT Bizyanbhi
IIPOEKIIIT i MOTHBATOPH-3aBIAHHS.
JHopeuno mopisusaTH 00pa3 CaHTh-
SITO 1 OKpeMi YPUBKH TOBICTI 3 emi3o/a-
mu 3 dpinemiB ("The Old Man and the
Sea" 1958, Cnionmyueni Llltatn Amepu-
ku, pexucepa />xona Ctepmxeca;
"The Old Man and the Sea" 1990, Be-
JKOOpUTaHis, pexucepa rona Teitno-
pa). 3okpema y npyromy (hiabMi BUSB-
nsgeThes, 1m0 CaHThIr0 He CaMOTHIH,
Horo 1o4ka Ha3uBae OaTbka "BIEPTHIA
crapuii”. [ToBepHYBIIKCH O CENUIIa
TTCIIs TTOEMHKY, BiH TOBOPUTB IIPO aKyJl:
"BoHu MeHe 1To10/1a/11, BOHU MEHE IIe-
pemoriy..." (MATeKCT: HedeCHHH Oifi -
ix Oymo Oararo). Ajie He puba! ¥V dec-
HOMY ZIBOOOT 3 MapJIiHOM BOJIsI, BUT-
pHUMKa, ocBif 1 TepriiHHS CaHThATO B35
JIM BepX. Y decHili OMTBi BiH OyB roto-
Buii 3aruHyTH i1 He 31atucs! ("Tu BOu-
Ba€ll MeHe, pUOMHO, — IOlyMaB CTa-
pwuii. — OfiHAYe TH Ma€II Ha 11 PaBo.")
[Minrexct nogicti "Crapuii i Mmope"
MO>KHa [POaHaTi3yBaTH 3a I0TIOMOT' OO
KapTHHHU-JIBOB30pa YKPaTHCHKOIO XY-
noxuuka i meparora O. Hymska "Cra-
puii i Benuka pubuna" (Llynisk,
2012). IBOB30pH — 1€ KAPTHHU 3 JBO-
Ma 300paKEHHSIMU Ha OJHOMY IIO-
JIOTHI, SIK TEKCT 1 MATEKCT. 3acobamu
rpadixu (oiBelb 1 OLTIIIa) XYIOKHUK
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ctBopuB noptpet E. Xeminryst (MoxkHa
nopiBHATH 3 (ororpadiero nmucpMeH-
HUKa) i BOMHOYAC PUCH OOINYYS — 1Ie
KyJIbMiHAIis TBOPY (TIOE€ANHOK prbdas-
Ku 3 MapiriHoM). Ha kapTuni 300paske-
HO CTATUYHOTO CTApOT0 PHOANIKY 3 100-
PHYM HOIJIAIOM (MYIPICTh 1 TOCBIT), HO-
BeH (011opa), TMHaMiKy CTpHOKa BeITH-
4ye3HOI pUOMHY HaJ NOBEPXHEI0 BOAU
(bopoTb0a 3a KHTTS), TPHOX NTAXIB
(ctuxii HeOa, cBOOOH IyXa, BipH), CXBU-
JIbOBaHe MOpe (HENpUOOpKaHa CTHXIs).
V4YHSIM JAOLINBHO 3alpONOHYBaTH
3HAMTH BiNOBI/IHI OMUCH Y TEKCTI 1 TO-
PIBHATH J1Ba TBOpH MHUcTenTBa. Heimo-
BigHOCTEH ocrarHbo. 11IBKKo 3HalTH
ycl—3MaraHHs Ha yBa)XKHICTh UUTaHHA
Ta MOPiBHAHHA. [HTEepMenianbHICTh —
OJIMH 3 MOTUBATOPIB YNTAaHHA / IIepe-
YUTyBaHHS.

Ha nymxy H. baphu, "apxeTunosi
00pa3u BUHUKAIOTh 3 BIYHUX [IParHeHb
Jrofel momonaTu HeOe3IeKy, OCATTH
OaxxaHoi MoOryTHOCTI i Oe3cmepts"

(Bapua, 2008, c. 218),
IIPU I[bOMY CHUMBOJiKa
apxeTuIiiB "CIiBBiIHO-
CHUTbHCA 3 1A€HHUM UM 00-
Pa3sHUM 3MiCTOM TaKUM
YHUHOM, 1110 IIPH BCIX KOH-
KPETHO-ICTOPUYHUX Bapi-
allisx IbOTo 3MICTY iHBa-
piaHTHUM, HE3MiHHUM
3aJIMIIAETHCSA CaMa TeMa-
THU3allid yepe3 apxeTH-
[IOBI CUMBOJM THX YU
iHmmx ninHocreit” (bap-
na, 2008, c. 219). Biano-
BiIHO Mi(OJIOTIUHICTh
noicti E. Xeminryes
"Crapwuii i Mmope" BUOY-
JIOBYETHCS Uepe3 IMpH-
€IHaHHA JI0 BXK€ iCHYIO-
YUX B MAacoOBiil CBizo-
MocTi MiiB ("nromHa —
BOJIOAAp CBITY", ""MpHpO-
Jla — Hanr gim", "TBapu-
HH— OpaTy Hari MeHI")
HOBOI icTopii 1 3aco0iB
CHUMBOITIKH (ITOETUHOK,
CHJIBHHUI CYHNPOTHUBHUK,
JITHHA SIK MaHOYTHE. . . ).
HanoBHEHH: HACKpPi3HUX
y TBOpI o3uLi# "icTHHA
— 106po — kpaca" HaOy-
Ba€ HOBHX pHC (He3IaM-
HUI cTapuid, GaropoHa
puba, MuIOCepIHUH
TTPTITOK. . . ).

I1ixaBo MOAUBUTHUCEH HA TIO€AUHOK
CTaporo i MapJjiHa 3 MOy pUOUHA
(xapruna "Crapwuii i Mmope" B. Cimaxo-
Ba, 2019) — kapTHHA Ma€ 1Ba paKypcH B
3aJIe)KHOCTI BiJl BIANOBii Ha TUTAHHA
"XTo mepemarae y mneif MoMmeHT?"
(Cimakos, 2019).

CpOroiHi € miJIKa3Ky IOAO0 IHTep-
MegiiHoro aHaiizy TBopy (B. Uykan-
1oBa, B. [Ipocarnoa ta iH.). BBaskaemo,
aJITOpUTM "1I0-/1e-K" HEe TUTBKH JIETKO
3amam'aTaTd 1 BUKOPUCTOBYBAaTH Ha
ypolli, a i 3aIpONOHYBAaTH yYHIO-UHU-
Tady:

1) 110 CHTBHOTO Y TBOPAaX MHCTEII-
TBa? (TEMa, CIOXKeT, 00pa3...) ;

2) ne urykaemo crisibHe? (1mooyno-
Ba, HACTPIH, JeTalb. . .);

3) sk peamizoBaHo? (KOJIbODH,
CBITJIOTIHB, (pOpMa, CUMBOIIKA. . .)

BaxxmBo BuCBITIIMTH (yHKIIIT iHTEp-
Me/liaIbHUX €JIEMEHTIB Y TEKCTax (My-
3WYHI IHCTPYMEHTH, POJIb MHUTIIS, JIETalb

touo — C. Kouepra, O. Bicuu (Kouep-
ea, Bicuy, 2023, c. 34, 37, 103), po3-
Ka3yBaHHS, iMiTalisi, BiATBOPEHHS
(P.Bpyseene, B. Bonogh, B. Ilpocano-
6a) (Ilpocanosa, 2014, c. 39), "BHYT-
PIIHBOrO, OPraHiYHOTO B33a€EMOIIPO-
HUKHEHHs" MUCTEUTB y TBOpi (Pucax,
1999, c. 193),

V dYac akTHBHOTO BHKOPHCTaHHS
IHTEepHETY BOXKIIMBUM CTA€ IMTAHHS HE
TUTBKY IHTEPMEIIATLHOCTI JTITepaTypHOL
OCBITH, a i iH(pOMEIHOI TPaMOTHOCTI.
Ha3Bu noniOHi, npote meTa i pe3ynsrar
pizHi (Taba. 2). Tapomeniiinuii aHai3
TBOPY IOJISITA€ Y BUOKPEMIICHHI Y TEKCTI
/ BUSIBIIEHH] y TONATKOBHX JJOCTOBIPHUX
JDKepenax npaBauBoi iHGopMalii mpo
nioxito / siBuine ((haxr i cymxeHHs — 6a-
30B1 OHATTS MEJ[1arPaMOTHOCT1).

Indomeniiinmii anai3 nosicti "Cra-
puii i mope" E. Xeminryest (peasnbHi
¢axtu 6e3 mpukpac). Y pudbanbromy
cemnui 01151 MOpst 0iTHO )KUBE CTaApHUi
camorHit CaHTbsaro. 3a 84 1Hi BiH HE
criliMaB XKOIHOI pUOMHY — JIFoIMHA Oe3
ki 1 rporelt, 60 iHIIMX 3ac0O0iB iCHY-
BaHHS y HOTO HeMae. JIromu BHSBIIS-
I0Th JI0 HBOT'O BiJIKpUTY a00 MpHXOBa-
Hy 3HeBary. TiNbKM OIMH TiATITOK
I ATPUMYE JIiTHBOTO YoJIoBiKa. Ctapuii
cam 3;10BHB MapJina. Icropist Xemin-
ryesi 3 MO3UIIT JOCTOBIPHOCTI 1 Mefia-
IPaMOTHOCTI YMTa4ya — XyIOoKHIH BUMH-
cen (detik). [To-nepie, momo TpuBa-
JIOCTI BIDKMBAHHS 0e3 TXKi HaBiTh 32 yMo-
BU MiJTPUMKH JUTHHOIO (SIKY IUBHUM
YUHOM MHJIOCEPIHOIO BUXOBAJHN Oaii-
IyKi 0aThKH); MO-Ipyre, "cTiikoro"
MIparHeHHs MiTiTKa TePeHHs TH JOCB1
came i€l JiromuHY Ha (poHi OLTbII yerTi-
IITHHX ITPOTIO3HILIi, IHTEPECIB IUTUHH IO
BiKY 1 IUpOTo Oa)kaHHSI BiJIaTH yBECh
CBilf "yac 4yxiil JIFOOUHI; TO-TpPETE,
(i3nYHIH HEMOXKJIMBOCTI CTAporo Ha
KUWIKY CIIAMaTH JOPOCIOro BeJETHS
Baroro 200—600 kisorpamiB (y TEKCTi
MUCbMEHHMKA 1HII pHOaJIku HECYTh
MapJiHa, "y3sBIINCH 110 ABOE 32 KiHII
JIOIIOK 1 XUTAIOYHUCh BiJi Baru'" (BOCbMe-
po); y dimbmi "[neansHuii mropm"” on-
HOT'O MapIliHa JIe/iBe BUTATAIOTh Oarpa-
MH 4ETBEpPO MOJIOANX CHIIBHUX pHOa-
JIOK). 3 1HIIMX JHKEpen YUTAEMO, 10
MapitiH Moxke Baxkutu 10 800 kr (B 3a-
JIKHOCTI BiJl BUILY — THXOOKCAHCHKUH
MapJIiH MEHILIE 3 aTJIaHTUYHOI0), YKUTH
10-25 pokiB. OxHoro pa3y E. Xemin-
I'yelo TOMACTHIIO PA30M 3 KAHAPCHKHUM
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Tabnuys 2
IlopiBHsaHHA iHTepMenianbHoro i indomeniiinoro anauisy Teopy
InTepmeniajbumii anaji3 Indomeniiinuii anaJis
— «HOBA KyJbTypa JiaJIory» 3 TBOPOM / IUCbMEHHUKOM 3 | — MeAiliHuii, MeiaTeXHOIOriYHHIA:
apryMEHTaMH 1 MONIYKOM HOBHX CMHCJIIB B IHIINX
MHCTeLLKUX i Medifinux opmax KpUTUYHE  cHpuiHATTA iHdopmamii momo i

npaedusocmi, TTONIYK i MepeBipKa B IHIINX JoKepeTax

Yu cripaBeyIUBUiA CBIT?

Uu 3aBxau 1o00po mepemarae 37107

Ines cmpaBeanuBocTi B 0oOpasax 1 CrojkeTax
MUTIIIB Ta 3ac00U 300paskeHHS

Yu npaBauBa iHpopMaLis npo cBir?

Uu 00’ eKTHBHO OmUcaHi moii?

Uu Tak caMO BHCBITIIOETHCA 1151 iH(GOpMAITist
B IHIIMX Mezmia?

Po3yminns cnpasemjauBocTi, BoJi i

npupoay:
NopTpeTH, neiizaxi, 6aTanbHi Mo10THA

NOMCTH 4Yepe3

eMomii, KoxaHHH i JereHau, Oajamu,

Mid i peasbHicTh: nepLoKepeo,
AOCTOBipHicTh, TOYHicTH iHdopMmanii

Ecreruune 3ag0BOJIeHHSl BiA CHPUWHATTA TBOPY
MHCTENTBA;

DO3VMIHHS 83A€EMO36 SI3KY MUCTHEYME,

00C6I0 3UUMYBAHHA CMUCHIE MEOPI6 MUCTENTBA:
300pakeHHs Nofii, oOpa3y, craHy, moABiliHMIl cMuca
NOBiJOMJICHHS] — CUMBOJIIYHICTh, MeTaQOPHUHICTD

Po3niznaéanna npaBauBoro i HemnpapIUBOIO
KOHTeHTY  (¢etixis,  mamuinynayiti,  pexiamu,
nponazamou);

00c6i0 3uumyeanns ingopmayii i npuxosanux
cmucnie: 6esnexka, snauB MEJIA na monuny,

KYJIBTYpY;
MOBiIOMJIEHHS — MaHIMyJIsIIIist

CYCIILIIBCTBO, NOABIHHUIA  cMHCI

pubaskoro I'puropio dyeHTecoM Ha SXTi
3noButH 300-dpyHTOBOTrO MapiiHa (136
KI') — 3yCTpid 3 TAKOIO pUOOIO pijIKiCHE
sieutie. Ha ¢oro 3 Cedra-journal Gauwn-
MO BEJIETHS, SIKOTO Ha JKWJIKY YKOIJHA
JIIOJIMHA CaMOCTIHHO He 3Moria 0 3710-
ButH (Henepemoxxennii ['eminraeii. ..)
— Ha pernpoIyKIisx 1y ¢inbMax came
el BiI MapitiHa. 3 1HIIHX Mejiia Ti3Hae-
MOCbh, IO MapjiHW HaJ3BHUYaWHO
CHJIBHI Ta arpecyBHi i 371aTHI PO3BUBATH
mBuaKicTs g0 100 km/roz.

[lemaror / yueHb-4nTad "BCTYIIAE ¥
JIiaJIor 3 TEKCTOM (aBTOPOM) 13 CBOIMHU
MOTHBaMH, iHTEpECaMH, CMaKaMH, i1
BIUTBOM TPOYUTAHOTO 3aMHCITIOETHCS,
nepeniiae CBii AocBif, miHHOCTI" (Oc-
mposcoka, 2024, c¢. 165). Ilin gac
PI3HUX BUIB aHANI3y TBOPY € MOX-
JIMBICTh PO3KPHTH HE TUTBKH IMTIITEKCT, &
1 MoOymyBaTH BIIaCHY iIHTEpIIPETAIIitO.
CaMme TOMY € CeHC BIIPOBaJKyBaTH B
MPaKTHKY BYUTEIISI-CIIOBECHUKA IHTEP-
TEeKCTyaJbHUW / IHTepMenialbHui /
iH(oMeniiHNH aHaJIi3 TBOPY.

BucHoBKH Ta mepcneKTUBH TO-
JAaJBIIUX JAOCHiAKeHb. AHaji3 Ta

IHTEpIIpeTalisl IIPOYUTAHOTO (3MICTY,
CMHCITY, 3B'I3KIB, JIOTiKH, TIOOYIOBH)
MOXe i Ma€ BiIOyBaTUCS 3pO3yMLITUMHU
CydJacHUM Yy4HSAM Mefdiazaco0aMu B
yMoBax [i(ppoBoi Ta 3MilaHoi peajb-
HocTi. Pi3Hi BU¥ aHAI3Y OJHOTO TBO-
Py — OITUH 3 IIUISIXiB MOTHBAIIIi YATaH-
Hs, MIATOTOBKH JIO 3yCTPivi 3 TBOPOM
MHUCTEITBA CJI0BA, HOro YBa)KHOTO TIPO-
YUTAHHS, JOCHIHKEHHSI, TBOPUYOCTI, pO3-
BUTKY KPUTHYHOTO MHCIICHHS Y4HS-
yuraya, (OPMYBaHHS MeiarpaMor-
HOCTI, peastizalii 0COOUCTICHO 30pi€H-
TOBaHOT'O HABYAHHSI.
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